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BAD SISTERS ¢ EVELIN VAN REI
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By Darek Kuzma

alented cinematographer Evelin Van
Rei, this recipient of the 2022 Angénieux

Special Encouragement Award as
a promising new talent in the field of
cinematography, got her teeth into the juicy
Apple TV+ dark comedy show Bad Sisters.

Van Rei, the Dutch DP and photographer, who
resides in the UK, has been rising steadily through the
ranks of scripted UK TV, as well as shooting shorts
for European indie directors, and progressing to an
Apple TV+ series represented a fantastic opportunity.
She was recommended for the show by Bad Sisters’
lead DP Nicole Hirsch Whitaker to take over her
duties for the last few weeks of episodes 1-3 with
lead director Dearbhla Walsh. Then, series pro-
ducerJohann Knobel invited Van Rei back to shoot
episodes 4-6 with director Josephine Bornebusch.
Even though the cinematographer’s personal taste for
more visceral imagery did not necessarily align with
the show's stylised look, she went out of her way to
fulfil the visual requirements of creating a story fai-
lored to a mainstream audience.

This does not mean she did not try to push the
envelope just a little bit.

"| always seek to imprint my signature on the im-
agery | create,” says Van Rei. “Coming onto a show
at a later stage meant that most things had already
been established, so it was about the little victories
and intricacies which | could influence, evolve or
expand upon,” she explains.
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"l wanted to scale-back the lighting, as | love
the feeling of light being emotive, understated and
authentic. | don't like things over-lit, or with too much
fill and ‘beautified’, and wanted it to be rooted in
European naturalism. | was keen on pushing for more
unconventional framing, more head room and, over-
all, more artistic and unusual angles that would visu-
alise the interesting world of Bad Sisters” heroines.”

The show's inherent quirkiness definitely helped.
The story is set in Ireland and revolves around five
Garvey sisters, one of whom is married to g so-
ciopath who riles everyone up with acts of vicious
mischief. Or rather was married, asJohn Paul, JP for
short, died before Bad Sisters starts. In fact, the sto-
ryline begins just before his wake, with JP’s mindless
body having a boner, thus establishing the show’s
peculiar tone. It turns out that his sisters-in-law had
all reasons to help the bastard kick the bucket — but
did they? As we get to know more with successive
flashbacks, the present sees the sisters examined by
two Claffin brothers, desperate not to pay up JP’s
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insurance policy.

One Van Rei’s precious litfle victories came
during a night scene in which one Garvey sister con-
fronts one of the Claffins in their office and ends up...
kissing him. The words are scarce, the atmosphere
moody, the actors’ looks and gestures meaningful.
The characters look ot each other wrapped in cin-
ematic darkness, while you feel their pain that stems
from what happened before.

"We shot this little heart-throbbing scene on-lo-
cation in London and, as it wasn't as established as
the sisters” homes, | had creative license to play with
dquness, and create somefhing more Tenebrous,”
recalls Van Rei.

"This became one of my favourite scenes during
the DI, because its energy and colours sat really
nicely and naturally as to how it was shot and lit. I'm
incredibly grateful to have had ace colourist, and
wonderful human, Jet Omoshebi at Golderest by my
side throughout the process of finding the balance
between the look that was set and expected for the
show, and my different personal taste and aesthetic.
Her honest 'big sister’ chats, guidance and encour-
agement made the grading suite a nurturing cocoon
of bliss!”

Claffin's office provided Van Rei with another
of her signature minimalist moments, this time with @
poignant scene of one of the brothers' reading his
father’s suicide letter.
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Images: Photos by Evelin Van Rei and Louvise Gaffney.
Bad Sisters image © Apple. All rights reserved.

CINEMATOGRAPHY WORLD SEPTEMBER 2022 39




BAD SISTERS ¢ EVELIN VAN REI

-

»

Ferguson was on dolly and track. During the explo-
sion we had three Alexa LF's running to cover every
angle, as it had to be a one-take wonder. We shot
VFX plates prior on a drone with the DIl Inspire 2
with Zenmuse X7 lenses.”

Overall, van Rei shot 44 days for Bad Sisters, 13
on Block 1 (episodes 1-3, mid-September 2021)
and 31 at Block 2 (episodes 4-6, end of September
to early November 2021). Whilst anticipating the
August premiere, she went to Cannes to accept the
coveted Angénieux Special Encouragement Award,
endorsing her infernationally as a talent to watch.
The renowned French-Iranian cinematographer,
Darius Khondiji AFC ASC, received the prestigious
Pierre Angénieux Tribute during the festival.

"I'm very grateful | was given the opportunity to
shoot Bad Sisters, and I'm particularly appreciative
for having had camera operators Jamie Hicks and
John Ferguson, DIT Patrick King, and the leading
ladies Anne-Marie Duff, Eva Birthistle, Eve Hewson,

Sarah Greene and Sharon Horgan by my side, who
always had my back. And, foremost, my biggest
backer, and now friend, Dearbhla Walsh, to whom |
am forever indebted for her kindness and support.
"Bad Sisters provided me with a wealth of learn-
ing, experience and stamina | didn't know | had,
or was capable of. As a little birdie said: "You've
gained a badge of honour'”
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